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CHARACTERS 
(in the order of their appearance) 


FAIRY QUEEN 

KING 

QUEEN 

NURSE 

PAGE 
CHAMBERLAIN 
LAVENDER 

ROsE brai 
Lity 

Fairy NETTLE, a Bad Fairy 
BEAUTY 

PRINCE 


SYNOPSIS OF SCENES 


SCENE I A room in the Palace 
Scene II An attic in the Palace 


Scene III The same 100 years later 
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SCENE 1 


The Farry QuEEN comes before the CURTAIN. 


Farry QUEEN. 
Welcome to our Pantomime 
Written, more or less, in rhyme, 
It will be acted on this stage 
With gusto, more than average. 
So keep your eyes and mouths wide open 
Until the final word is spoken. 
It is the story of a Cutie— 
Perhaps you’ve guessed? 
THE SLEEPING BEAUTY. 


(The FAIRY QUEEN exits R) 


The CuRTAN rises on the Palace. There are two draped chairs on 
a rostrum c, a stand for the christening cake R and a frilly 
bassinet decorated with pink bows and a coronet L. The KING 
and QUEEN are seated on the chairs with the CHAMBERLAIN 
standing R of the rostrum and the Nurse standing L. There are 
steps connecting the stage with the auditorium. 


ALL. Happy Birthday to you, 
Happy Birthday to you, 
Happy Birthday, dear Beauty, 
Happy Brithday to you. 
Kinc. Her birthday was three weeks ago, 
But that’s the only song we know, 
ALL (excepting the QUEEN) 
Happy Birthday to you, 
Happy Birthday to you, 


QUEEN. Oh, please don’t sing all that again, 
It’s really driving me insane! 
NURSE. If you should wake this darling pet 


Her Jittle tum might be upset. 
QUEEN. See how she sleeps, serene and rosy, 
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Here in her own bassinet so cosy. 
My Own, my Sweet, my Dearest Love, 
My Priceless Treasure and my Dove! 


(The QUEEN rises and comes down from the rostrum during 
this speech and lifts the baby tenderly from the bassinet. It 
immediately begins yowling and she tosses it carelessly to the 
Nurse who puts it back in the bassinet. The QuEEN returns to 


her throne. 


The PAGE enters R with the christening cake. The PAGE 
comes C and bows to the audience) 


PAGE. 


Ten dozen eggs have gone to make 

This most delicious christening cake. 

(He bows again to the audience, bows to the 
King and Queen, puts the cake on the stand R, 
and takes his place L of the rostrum) 


Kine (fussily, looking at his watch) 


CHAMBERLAIN. 
KING. 
CHAMBERLAIN. 
QUEEN. 


KING. 


Those Fairies are already late; 

Perhaps they’ve muddled up the date. 
Fairies have no sense of time, 

Specially those in Pantomime. 

I hope you haven’t left one out. 

Each had an invite, there’s no doubt. 

If one should feel that she’s been slighted 
Our darling’s life might well be blighted. 
See, here they come to do their duty 
And shower gifts upon our Beauty. 


(Fairies LAVENDER, Rose and Lity enter R) 


LAVENDER. 


I am the Fairy Lavender; 

On looking at my calendar 

I saw this was the christening date, 
I am so sorry to be late. 

My Little Love, to you I bring 
Beauty, for that beats everything. 


QUEEN (prose) Ah! I was waiting for that! 


Rose. 


Beauty fades, but I will give her 
Something that will last for ever. 

(To Beauty) So my gift is that you should 
Be very, very, very good. 
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CHAMBERLAIN (sanctimoniously in prose) Yes, indeed. 
Lity. Good and beautiful you may be, 
But a really lucky baby 
Looks particularly funny 
If she hasn’t any money; 
So, my darling, you shall be 
Rich, as rich, as rich can be. 
Kine (prose) Most satisfactory, I’m sure. 


(Singing “Golden Slumbers” the FAIRIES exit R) 


KING. Well, that passed off O.K., my dear, 
Now there’s nothing more to fear. 
Our Beauty is provided for, 
Nobody could wish for more. 

QUEEN. The whole affair was more than simple 
Oh look, my love—she has a dimple! 


(The stage darkens to gloomy music and roll of drums) 
Alas! Alack! What can this be? 
(Farry NETTLE enters L on a broomstick) 
NETTLE. You seem to have forgotten me! 
(The gloomy music ends) 


CHAMBERLAIN (prose) Oh, dear! 
NETTLE. Why was I left upon the shelf? 
CHAMBERLAIN. You weren’t—I posted it myself. 
QUEEN (coming down from the rostrum) 
Oh, Chamberlain, what have you done? 
Can this be your idea of fun? 
CHAMBERLAIN (prose) But I distinctly remember popping 
the invite into the letter-box—at least, I think I did. (He 
feels in his pocket and produces a letter) Oh, dear! Oh, my 


goodness! 
KING. You ass—you fool—you muddling clot! 
Now all our plans have gone to pot. 
NETTLE. This dereliction of his duty 


Will bring a curse upon your Beauty. 
QUEEN (in prose, as she flings herself on her knees) Mercy! 
Mercy! 
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NETTLE, It’s no good going on like that 
If I relent TIl eat my hat. 
CHAMBERLAIN (ingratiatingly) 
Even for appetites capricious, 
I’m told that straw is quite delicious. 
ALL. Shut up! 
CHAMBERLAIN (prose) I was only trying to help. 
QUEEN. Oh, Fairy Nettle, stay your hand! 
It was his fault, you understand. 
(She points at the Chamberlain) 
Turn him into toad or frog, 
Kune (kneeling) Porcupine, or worm, or dog, 
CHAMBERLAIN (nervously, in prose) Here I say—steady on. 


QUEEN Kangaroo or tiger wild, 
Ape or rat—but spare my child! 
NETTLE. The die is cast, the spell’s a-bubble 
And Beauty’s in for lots of trouble. 
QUEEN. No! No! 


KING (prose) No! No! A nosand times thou! 
(Frightening music and a roll of drums is heard ) 


NETTLE. When this child is seventeen, 
Loveliest maiden to be seen, 
Good and gracious and serene, 
Treasure of the King and Queen— 
With a needle, hapless chick, 
She will give herself a prick, 
And the spell will function quick; 
For, despite the Court’s endeavour 
She will fall asleep—for ever! 


> 


(NETTLE exits L and the QUEEN swoons) 


KING (rising and coming down Srom the rostrum) 
Now we're prop’ly up the spout, 
And my poor dear Queen’s flat out. 


(They gather round to revive her) 


CHAMBERLAIN (prose) If I could get a feather out of this 
pillow we could burn it under her nose. 
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KING. 


ALL. Shut up! 


Where did you get that dirty trick from 


My Old Man’s a Dustman. 


(The Farry QUEEN enters R) 


FAIRY QUEEN. 


Cheer up, my darlings, do not grieve, 
I’ve still got something up my sleeve. 
My spell will surely quiet your fears, 
She’ll only sleep a hundred years, 
Till woken by her Love’s caress 

To lead a life of happiness. 


QUEEN (in prose; sitting up) What about us? 


FAIRY QUEEN. 


You'll sleep a hundred years as well. 
Mine is a special kind of spell. 


(There are murmurs from the Court) 


KING. 


CHAMBERLAIN 


A hundred years? Here, stop a bit, 
This is overdoing it. 


(prose) Nobody enjoys a kip-down after 


lunch more than I do, but a hundred years—well really— 


I mean to say.. 
QUEEN (rising) 


Farry QUEEN. 


QUEEN. 


FAIRY QUEEN. 


. 


A hundred years without a perm 
Or massage for my epiderm! 

By that time IIl be old and grey 
And fallen into sad decay. 

The cruel hand of Father Time 

Is never seen in Pantomime— 
So, not to worry—you will stay 
As lovely as you are today. 

Well, that is something, anyway. 
(She returns to her throne) 

Now I must back to Fairyland. 
My fairies soon get out of hand 
If I’m not there to wave my wand. 
Take care of Beauty—guard her well, 
Protect her from this cruel spell. 


(The Farry QUEEN exits R. The KING mounts the rostrum) 


KING, 


On pain of death you will ignore 
These words, which are my latest law. 
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So please attend, I am not kiddin’ 

All things pointed are forbidden, 

If the Princess begs and weedles 

Never give her pins and needles; 

Even if your garments gape 

You must tie them up with tape. 
CHAMBERLAIN (prose) Pins and needles! If we’ve got to 

sleep a hundred years well get pins and needles all right. 

ALL. Shut up! 


The song “Happy Birthday to You” is sung in the minor key 
as— 


the CURTAIN falls 


SCENE II 


The FAIRY QUEEN comes in front of the CURTAIN 


Farry Queen. The years roll by and Beauty grows 
As lovely as a blushing rose; 
So good, so sweet, so beautiful, 
So charming and so dutiful— 
Her garments tied with tape and ribbon, 
For pins and needles are forbidden. 
And yet, in spite of all they do, 
The Fairy Nettle’s curse comes true. 


(The FAIRY QUEEN exits R) 


The CurTAIN rises, disclosing an attic in the Palace. The rostrum 
is still there but the chairs have been replaced by cushions; there 
is a couch RC and uc is a bicycle upside down with a chair beside 
it, this is the spinning-wheel. The bicycle can be half draped, 
leaving only one wheel exposed. At the spinning-wheel sits FAIRY 
NETTLE singing to the tune of “‘ Three Blind Mice”. Her broom- 
stick is propped against the L side of the spinning-wheel. 


NETTLE. Here I sit, 
Here I sit. 
Beauty is climbing the attic stair, 
Climbing the stair to my attic lair, 
Little she knows what awaits her there 


As here I sit. 


Sweet revenge, 

Sweet revenge! 

I was left out of the christening, 
But, in the wings, I was listening, 
Now, in my attic, I’m whistling 
My sweet revenge. 


Oh, what fun! 
Oh, what fun! 
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Spindle in hand she will make a slip, 

One little prick on her finger-tip. 

What do you think of my gamesmanship? 
Oh dear, what fun! 


(BEAUTY enters R) 


Beauty (prose) Oh, I’m so sorry—I didn’t know anybody 
was here. 
NETTLE. Come in, my dear, come in. Your lovely face 
Brings joy and gladness to this lonely place. 
Beauty (prose) Who are you? 
Nettie. Alas, my dear, I am a poor relation, 
Sad is my lot and lowly is my station. 
Your parents banished me to this cold attic 
Because I’m past my work and so rheumatic. 
Beauty (prose) What a shame. 
NETTLE (prose) It’s a blinking shame. 
Beauty (prose) What are you doing? 
NETTLE. Spinning, my Love, to try and make some 
money, 
But with rheumatic hands it isn’t funny. 
This attic is as cold as any icicle... 
BEAuty (examining the Spinning-wheel) 
You know, this thing is rather like a bicycle. 
(She sits on the rostrum) 
~. Please show me how, I soon will understand, 
And you can rest your poor rheumatic hand. 
NETTLE. Oh what a paragon is this sweet lass 
Who helps an aged crone in her distress! 
Sweet Angel, to instruct you Tm agog, 
It’s easier far than falling off a log. 
Beauty. The wish to sew and mend and use my hands 
Is something that my Dad misunderstands. 
NETTLE (in prose; aside) T'Il bet he does. (She rises) 


(BEAUTY sits at the wheel, turning it and singing to the tune 
of “Speed Bonny Boat”) 


Beauty, Spinning is easy, easy as pie, 
(See how the wheel goes round) 
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Things are guite easy if hard you try, 
(See how the wheel goes round) 


Happiness lies in woman's hands 
Busy the whole day through, 
Turning the wheel, spinning the yarn, 
Joys that I never knew. 


Spinning is easy, easy as pie, 
(See how the wheel goes round) 
Things are quite easy, when hard you try, 
(See how the wheel goes round)— 
Goes round... 
Goes round .. . 
Goes round... . 
Ah me! Alas! Alack—I’ve pricked my thumb! 
NETTLE. Sweet Beauty, now prepare to meet thy doom! 
Beauty (prose) Oh, dear, I’m so sleepy. (She yawns) 
NETTLE. Then come and lie upon this couch, my dear. 
You need a thorough rest, that’s very clear. 
(She leads her to the couch Rc) 
Beauty. I feel as though I could sleep on for ever. 


(BEAUTY lies down and goes to sleep) 


NETTLE. If you ’ere wake again, you’re very clever. 
(She sings to “Little Brown fug”) 
Ha-ha-ha! Hee-hee-hee! 

Nobody gets the better of me. 
Hee-hee-hee! Ha-ha-ha! 

This will be a nasty shock for Beauty’s Pa! 
Ha-ha-ha! Haw-haw-haw! 

This is what I’ve been waiting for. 
Ha-ha-ha! Ho-ho-ho! 

Back to Fairyland I must go. 


(NETTLE does a little dance and prances off L on her broom- 


stick. BEAUTY sleeps to soft music. 
The KING, QUEEN, CHAMBERLAIN, PAGE and NURSE 


enter from the bottom of the hall) 
KING. Beauty! 


THE SLEEPING BEAUTY Scene II 





QUEEN. Beauty, where are you? 
CHAMBERLAIN, Coo-ee! 


(They come up the gangway calling and looking under the 
seats, etc. The audience here has pleasure in pointing out that 
BEAUTY 15 on the stage) 


KING. Why yes—there she is! 


( They go up on to the stage and the CHAMBERLAIN who 15 the 
last, falls up the steps) 


QUEEN, Beauty, my darling, are you feeling bad? 
KING. You naughty girl to frighten poor old Dad. 


(The Nurse settles herself in the chair by the spinning-wheel 
and sleeps. The PAGE sits at her feet where he also sleeps) 


CHAMBERLAIN. 
Down in the dining-room your Birthday Tea 
Is ready laid, and all prepared by me. 
The candles burning brightly on your cake, 
The golden plates, all polished for your sake. 
Your Chamberlain is ready to get boozing 
And here you lie, you lazy thing, a-snoozing. 


(The QUEEN picks up the spindle) 


QueEN. Oh King! Oh King, just look what I have 
found! 
This spindle lying here upon the ground. 
Kinc. In spite of all our care she’s pricked her finger 
When I see Nettle, won’t she get a stinger! 
QueEEN. Oh, dear—the shock my energy does sap, 
I think PI sit down here and have a nap. 
(She sits down on the rostrum and sleeps) 
Kinc. To keep awake I couldn’t if I would . 
It must have been the steak and kidney pud. 
(He lies down on the rostrum and sleeps) 
CHAMBERLAIN. 
Wake up, wake up! Remember what she said! 
A gee years—the thought fills me with 
read. 


SCENE II 
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(He begins to walk round the stage singing to the tune 
of ‘‘Little Bo-Peep’’) 

I won’t go to sleep— 

I won’t go to sleep— 

I won’t, oh I won’t, oh I won’t go to slee-eep 
I won’t go to sleep 

I won’t go to sleep— 

I won’t, oh I won’t go to sleep. 

(Hé yawns and gets slower and sleepier) 

I must keep awake— 

I must keep awake 

I must—oh—I1... 


He lies down and sleeps, snoring as— 


the CURTAIN falls 


SCENE III 


The Farry QuEEN comes before the CURTAIN. 


FAIRY QUEEN. 
A hundred years have passed, and you may wonder 
Why I am just the same, and don’t look older; 
But on a Fairy’s face Time never sprinkles 
Lines of anxiety and care and wrinkles. 
Fairies attain to fame and rise to stardom 
Without the help of dear old Lizzie Arden. 
And at the Palace, too, Time has passed by; 
King, Queen and Beauty, all sleep peacefully. 
The spiders weave their webs, little mice nibble, 
The snoring Chamberlain is inclined to dribble 
But when they wake they’ll be as right as rain 
For all that they a hundred years have lain 
Asleep. But listen, children, do you hear 
The sound of hurrying horseman riding near? 
Crashing and smashing through the clinging creepers 
Bringing happy release to all our sleepers. 
It is the Prince, he comes he knows not why, 
But follows where his star leads, trustfully. 


(The Farry QUEEN exits R) 


The Curtain rises on the sleeping tableau shrouded in cobwebs. 
The CHAMBERLAIN has an enormous spider dangling a few 
inches from his nose on an elastic. Soft music is heard. The 
PRINCE enters R and stands transfixed. 


PrincE. I must be dreaming! 
Can this really be? 
Is it a heavenly vision that I see? 
My heart has led me hither—oh, what bliss 
To waken youth and beauty with a kiss! 


(The Prince kisses Beauty and she wakes) 


BEauty (prose) My Prince! 
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Prince (prose) My Princess! 
(The QuEEN wakes) 


QueEEN (prose) Beauty, what do you think you’re doing? 
Beauty. Kissing this young man, Mama. 


(The KING wakes) 


Kinc. Bless my soul, what’s going on here? 

Prince. Your Highness, I’m the Prince of Florizel, 
Heir to the throne and other things as well; 
An eligible party, here I stand 
Asking in marriage this Princess’s hand. 

Queen. Prince Florizel? My dear, he’s quite a catch, 
It really is an estimable match. 


(The Nurse and the PAGE wake up) 


Kinc. Sweet Prince, your wish is granted straight away, 
You only have to name the wedding day. 
Nurse. But please, your Highness, choose a distant date, 
This Palace is in a disgusting state— 
Cobwebs and spiders—really, it appears 
As though neglected for a hundred years. 
(She bustles round removing the cobwebs) 


(The Prince and BEAUTY exit R) 


Queren. The Chamberlain must certainly get cracking 
Or else, my Love, you'll have to send him pack- 
ing. 
(The CHAMBERLAIN Snores) 


KING (singing) 

i The Chamberlain is fast asleep 
And snoring like a train, 
So we must shout with all our might 
To wake him up again. 


Cuorus. Wake up! 
Wake up! 
Wake up! 
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Wake up! 

Wake up! 

Wake up! 

Wake up, you lazy man. 
(To the audience) There, you see, he’s still asleep. Youll 
have to help us wake him, that’s all. Now, I’m going to sing 
this song again and when I come to “Wake up”, I want you 
to shout it as loudly as you can. O.K.? (He repeats the song 
and chorus, but the CHAMBERLAIN is still asleep) 

Now then, all together—let’s raise the roof. 

One—two—wake up! 

CHAMBERLAIN (waking up) I wasn’t asleep—I was think- 
ing. Oh! What a horrible spider! (He gives it a whack and it 
swings back at him and he falls over backwards. Funny business 
ad lib. 

Orie, Chamberlain, we’ve got a wedding on our hands, 

You must engage ten cooks and five brass bands. 

CHAMBERLAIN. Oh, all right—all right. But I’m over- 

worked, you know. I shall complain to my Union. 


(Farry NETTLE enters L to a roll of drums) 


NetrLe. What’s happening here? Why have you all 
woke up? 


(The Farry Queen, followed by FAIRIES LAVENDER, 
Rose and Lizy, enter R) 


Farry QUEEN. 
Oh Fairy Nettle, you’ve been sold a pup 
Chase her out, Fairies. 


(The FAIRIES chase NETTLE twice round the stage and then 
the chase is taken up by the CHAMBERLAIN who is very brave 
until NETTLE turns on him, when he flies screaming. During the 
chase the three little FAIRIES leave the Stage. Funny business ad 
lib. until finally NETTLE is chased off L) 


She’s gone, and never likely to come back, 

Bad Fairies nearly always get the sack. 

It’s really better to be kind and good 

And brush your teeth and do just as you should. 
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Everything now is joy and fun and laughter, 
And Beauty will live happy ever after. 


To the strains of the Wedding March Beauty and the 
Prince, followed by the three FAIRIES, process from the bottom 
of the Hall, mount the stage and take their places on the rostrum. 

There 15 a final chorus as— 


the CURTAIN falls 


AUTHOR’S NOTE 


This is a Pantomime written especially for children and 
there should be as much audience participation as possible. 
The scenery is practically non-existent. A rostrum (which 
can be made from the top of tressle-tables resting on beer- 
bottle containers, borrowed from the “Local”), two chairs 
draped in something gay—a bassinet with pink bows and a 
crown and a stand for the christening cake. The cake can 
be made from white cardboard decorated with white 
crinkly paper and more pink bows. This should be large 
and fastened to a large tray with celotape. The spider 
should be hung on a piece of elastic (ours was made of black 
sateen with white pipe-cleaner legs and decorated evilly 
with gummed-on sequins). The cobwebs can be butter 
muslin or net, draped about and a piece over the Chancel- 
lor’s face which blows outwards at every snore, gets a good 
laugh. It is an advantage if the steps on to the stage can be 
in the middle instead of at the side. 


FURNITURE AND PROPERTY PLOT 


SCENE I 
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On stage: 1 rostrum 
2 draped chairs 
Stand for a birthday cake (tall wooden one) 
Bassinet decorated with pink bows and a coronet. 
In it: baby 
Set of steps connecting the auditorium with the stage 


ENTRANCE ENTRANCE 


Off stage: Large christening cake (PAGE) 
A broomstick (NETTLE) 


Personal: Large watch (KING) 
Sealed letter (CHAMBERLAIN) 
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SCENE II 


we 
ENTRANCE we, Somning ENTRANCE 
NE 





SNG INI A NING 
=] [= 
Strike: Bassinet, cake and stand, chairs 


Set: Cushions on rostrum 
Couch 
Bicycle draped as spinning-wheel with spindle 
Chair 
Broomstick 


SCENE III 
Setting: The same as Scene II 


Set: Artificial cobwebs 
Large spider suspended over CHAMBERLAIN by elastic 


Cue I 


Cue 5 


Cue 6 


EFFECTS PLOT 


SCENE I 


The stage lights darken 
Gloomy music and a roll of drums 
ce > 


NETTLE: “. . . forgotten me 


Gloomy music ends 


KING: ‘‘. .. a nosand times thou!”’ 


Frightening music and roll of drums 


NETTLE exits L 


Frightening music ends 


SCENE II 


NETTLE prances off L 


Soft music as Beauty sleeps 


SCENE III 


At the rise of the CURTAIN 
Soft music 


Prince kisses Beauty 
Gradually fade soft music 
Farry NETTLE enters L 


Roll of drums 


Prince and Beauty enter auditorium 
Fade in Wedding March 


(Page 3) 


(Page 3) 


(Page 4) 


(Page 4) 


(Page 9) 


(Page 12) 


(Page 12) 


(Page 14) 


(Page 1 5) 


LIGHTING PLOT 


Property fittings required: none 
2 interiors 


THE MAIN ACTING AREAS are RG, a rostrum c and LC 


SCENE I 
To open: Effect of general interior lighting 


Cue 1 Queen: “. . . has a dimple!” (Page 3) 
Dim the lights 


Cue 2 NETTLE exits L (Page 4) 
Bring lights up to full 
SCENE II 


To open: Effect of general interior lighting 


No cues 


SCENE III 


To open: Effect of general interior lighting 
No cues 
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